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Hagenbec... .p. >ach:

Carl Hagenbeck was a successul animal dealer and entrepreneur
who trained and supplied animals to the many zoos that were
springing up across Europe in the second half of the nineteenth
century. Acquiring his own zoo, he landscaped his it in such a
way that he could do away with bars and cages and had the
animals exhibited in moated enclosures. His landscapes had
waterfowl exhibits in the foreground, ungulates (prey species) in
the middle and carniv (predators) in the often rocky
background. The anime  rere still captive but their captivity
was well hidden by judicious placement of various moats, plants
and rocks as well as carefully Ie*~* ~1t paths to ensure that nothing
interfered with the look of the e t. All artificial structures were
kept out of sight of the visitor.

This way of exhibiting animals caught the imagination of not only
the zoo visitors but also the zoo planners. Zoos all over the world
copied this idea. Zoos that were fortunate enough to see this zoo
themselves made good copies of Hagenbeck’s idea. Zoos that
were thousands of kilometers away had to rely on articles,
photographs and occasionally an account from someone who
had seen this zoo personally. Copies were made of copies until
many of the substantive improvements that Hagenbeck made
became trivialized.

In India while cages were ripped apart at many zoos and replaced
with moats to the delight of the zoo going public, the many
constraints faced by the zoo authorities ensured that the exhibits
remained a poor copy of the Hamburg zoo. Skills required to
make artificial rock and moats could not be found. Relaying the
pathways was an expensive proposition and so was shifting or
relocating infrastructural facilities so as not to interfere with the
exhibit. While we did adopt the concept of the moated exhibits,
the complex overlapping sight-lines gave way to pie-wedged rows
of exhibits where one was the same as the next. There may be
only half-a-dozen examples of a genuine Hagenbeck exhibit in
india despite Hagenbeck himself having been consulted when
the National Zoological Park was proposed!

The zoogeographic arrangement

Many zoos have tried to arrange their collection geographically,
that is, organizing the collection on the basis of where the animal
lives. The main benefit of this system is that it gives a visitor a
clearer picture of the animals’ ecosystem and the inter-
relationships between one animai and another and its habitat.
The visitor here can be made to grasp that grasslands support
the herbivores and the herbivores support the carnivores as well
as be made aware of energy and food chains. How the balance
is maintained in nature as well as what causes the imbalance
can be forcefully brought out. Typically, such zoos will have
sections like “The Asian Zone”, “The African Zone” etc.

The task of an interpreter in such zoos are clearly defined and
education has a great scope for dealing with the subject holistically.
Almost all aspects of the natural worid as well as environment
can be dealt with here. However, whatever method of
arrangement Indian zoos have adopted, education or
interpretation has never been a part of the Plan. Whatever is
there has been ad - " ardly after the exhibits have been
constructed.
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One reason wh ~~~~! enclosure design has suffered is due to
the dearth of nals (engineers, architects, designers,
writers, public works department officials) who are well informed
about natural history, ecology and environmental issues. This
has time and again reflected on the zoo design, for everytime a
change is desired, the job is influenced by public works department
officials or architects, planners and bureaucrats who have little
clue as to what the job entails. Thus when the issue of health
and sanitation assumed importance, animal enclosures became
glass-fronted, laboratory-like enclosures lined with tiles and
equipped with stainless steel furnishings. While outdoor exhibits
of this era were still influenced by the Hagenbeck approach, the
rockwork as abstract expressions of natural forms got changed
to plain walls of concrete.and masonry.

We have seen many such enclosures in our Indian zoos which
may have come about, not due to the global trend in zoo designs,
but to the inability to grasp techniques and processes to make
attractive artificial rock or an uncultivated sense of aesthetics.
Also Zoo directors, because their services are transferable, spend
a short period at a particular zoo. In the absence of a vision, ora
masterplan for the future, changes in generally turn out to be
incremental in nature.

Interpretive messages of this era tended to be expanded labels
with information presented in list or outline form, corresponding
to categories such as range and diet. Emphasis was on durabil-
ity, and plastic and metal replaced wood as the most popular
sign substrate. One aspect of this era was to place the interpretive
sign outside the reach of the visitor. Often the signs were placed
within the enclosures. Ingenuity consisted of placing the sign in
such a position that no harm can come to it.

Post Modern

This is an era which has not touched Indian zoos as yet. This is
mainly so because “high tech” has not yet reached our country
as it has to some of the developed nations. Here the architectural
style is sleek and futuristic and so are the graphics. For example,
in one facility the live penguin exhibit is so long that visitors are
carried on a conveyer belt, and behind the glass bacteria free
snow is continously “manufactured” to keep the temperatures to
the required degree. Signages resemble computer graphics and
the total ambience is that of a video parlour. A classic example
where interpretation competes with, rather than complements,
the live exhibits for attention!

Animal shows are part of the post-modern zoo style. Zoos
frequently profess that the show consists of only the natural
behaviours of the whale and that no tricks are performed which
are far removed from their natural way of living in the wild.
However, making animals perform wrong behaviours for the VIPs
had become an art form in India and, thankfully, came to an end
with the passage of the Zoo Act and Zoo Policy. The respect and
awe that a powerful animal evokes while seen in the wild needs
to be rekindled. This will happen if the animal is seen experienced
in its natural setting.

Immersion Exhibits

The last two decades have seen an emergence of exhibit design
which reconciles perfectly both the need of the animals and the
need of the visitors. Today, the zoo director sees his job as that
of a conservationist. Visitors think the zoo owes them spectacular
entertainment. Many NGOs and conservationists look upon zoos
with contempt and as places which torture and deplete wildlife.
Zoos have gone through different eras in hope of reconciling these
diverse and seemingly contradictory needs. Immersion exhibits
may be an answer to this dilemma.
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An immersion exhibit i

and suffer for want of a responsive environment.
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